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3. CONNECTION

“I found it overall very interesting...
It was very much grounded in the 
social history and social fabric of 
the city.” (Stakeholder)

“It was quite a restrained Biennial 
and I think there’s maybe like a 
few different ways to look at that. 
Somebody said to me it feels 
like it feels like a Biennial that’s 
appropriate for the time.” (Partner)

“I think that the high quality, it is 
definitely there. It’s there in the 
curatorial concept.” (Stakeholder)

Liverpool Biennial plays leading 
roles in both local and wider 
landscapes
Across the stakeholder interviews, 
Liverpool Biennial was consistently 
recognised for its strong, strategic 
leadership and the institutional respect 
and overall positive reputation this has 
earned them. The Biennial’s accessibility, 
through free entry, public locations, 
community outreach and excellent 
public communication was considered 
by stakeholders to be a defining feature 
which set it apart from others. Amongst 
some partners, there was a strong sense 
of the influential role that the Biennial 
plays within Liverpool’s cultural and 
political landscape.

“… the Biennial opening or any 
big events that the Biennial host…
everyone will turn out for it and 
that includes people from the 
cultural sector, which you would 
expect, but also politicians. You 
know you’re going to get the more 
heavy hitters and people from the 
visitor economy.” (Partner)

Left: Alice Rekab, ‘Bunchlann/Buncharraig’, 2025. Liverpool Biennial 2025 ‘BEDROCK’ at Liverpool ONE. 
Photography by Rob Battersby

Back cover: Liverpool Biennial 2025 ‘BEDROCK’ at FACT Liverpool. Photography by Mark McNulty.

The LB2025 programme was well-received by 
stakeholders and partners
Stakeholders’ overall thoughts on the LB2025 programme were 
positive, with a feeling that this year’s Biennial integrated particularly 
well into Liverpool’s social and historical setting and was well-
grounded within the city’s current context. 

Several stakeholders noted LB2025 as being on a smaller footprint 
than previous years, with the absence of Tate Liverpool for example, 
but did not feel this was necessarily a negative. They felt that was 
a sensible approach which had been well-executed and largely 
presumed it was due to the wider financial context.

A number of partners felt that spectacle was less visible in the 2025 
Biennial, however in common with the sentiment from stakeholders, 
this was felt to be appropriate for the time and the biennial felt more 
welcoming and relatable to people.
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